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Khamoshi, Black, and
Guzaarish empatheti-
cally portray Anglo-

Indian societies. Saawariya,
for all its box-office failure,
must be understood as one
of the most overt celebra-
tions of Hindi cinema’s —
and indeed of India’s — syn-
cretic Islamicate cultures. 
I find it remarkable that
even a song such as
Padmaavat’s ‘Ek Dil Ek Jaan’
featuring the Hindu king
and queen leaps into a
qawwali in the middle. That
a Pakistani critic, Rahul
Aijaz, gives 4.5 out of 5 stars
to the film should do some-
thing to quell our exaggerat-
ed fears about the dangerous
legacies of an otherwise
highly complex filmmaker.

While there is much else
to say about Bhansali’s cre-
ative journey as arguably the
finest auteur of Hindi cine-
ma, I will end with some
thoughts on the most contro-
versial part of Padmaavat —
the conclusion. Personally, I

find it hard to align with any
form of argument that takes
our current political tempo-
rality as the sole reason to
show or not show something
onscreen. If that was the
case, then we shouldn’t be
making any films on any
kinds of violence, because
violence is by definition fun-
damentally antithetical to a
harmonious, ethical, and
emancipatory vision of man
and womankind. 

Further, to argue that
ancient practices such as
jauhar and sati cannot be
legally depicted (as some
indeed have pointed out) is
also incorrect, for only in
the few years old Aamir
Khan starrer Mangal Pandey,
we had a long sati scene
filmed against grand moun-
tains and river. The right to
take one’s own life in the
face of a number of unusual
or extreme circumstances
has been a part of human
culture and cultural produc-
tions for long, with India

celebrating the sacrifice of
Rani Laxmibai through
many statues that immor-
talise just that one leap

before the grasp of death. 
Padmaavat doesn’t ‘sud-

denly’ glorify jauhar
through saris and architec-

ture, because grandness is
interwoven in Bhansali’s
style of filmmaking right
from the beginning. The

glorification of visuality for
its own sake isn’t wrong
either, as cinema all over 
the world has routinely
experimented with the
potency of spectacles and
the spectacular. But the sub-
tlety of the jauhar scene
derives not so much from

what it shows but rather
from what it does not show. 

For all its insistence on
the constantly harped visual
signifiers of ‘nayan’ (eyes),
‘nazar’ (looks) and ‘nayaab’
(unique), Padmaavat only
implies the burning, and it
is in this suggested implica-
tion that the story becomes
a fantasy without partaking
the goriness of violence. In
fact, the film is sensitive to
the portrayal of violence
from the outset, and it is
telling that even while show-
ing the battle sequence
between the Mongols and
the Khaljis, the narrative
shrouds the sequence in a
massive plume of dust. The
final scene also fits well in
Bhansali’s oeuvre since the
filmmaker is consistently
intrigued by the poetics of
death and separation, be it
Devdas, Guzaarish, Ram
Leela or Bajirao Mastani. 

In Padmaavat, however,
the absence of the visual
burning of bodies translates

into an intriguing presence
of the fire’s crackling sound
that inlays the haunting cast
tune before the main narra-
tive sets off. It is this politics
of sound that seals
Bhansali’s virtuoso crafts-
manship not only as a direc-
tor but also as a musician,
for he understands that a
fictional legend such as
Padmaavat takes birth not
so much through the aide of
visual signifiers (written or
drawn), but first and fore-
most, via the currency of
telling and singing. It is no
wonder then that the film’s
haunting background score
has stayed on with the view-
ers long after the conclu-
sion, ensuring the suste-
nance of the legend in its
primitive form.
$��
������
��
�
.�������
!��	�	���
��
@������
5��������
��	
!����
��	���

��
���
,���������
��
!�����	���

,2�
�����
��
����
� �������
��


�
�����
��
4@����
!����

��	
%	������(7
$��
�����

�+ �����	
���
���
���

From the early part of the
19th century, imperial
India was gradually
becoming the centre of
Britain’s global power.

Thanks to the East India Company’s
military might and all tricks to grab
princely States of India one after
another, the British rule under a
business house was rapidly getting
cemented from Mysore to the bank
of Brahmaputra. It was an interest-
ing time when after a prolonged
Islamic rule, India was stepping into
another era with a completely dif-
ferent model and outlook.

It was also the time when
Britain was bleeding in commercial
war with China after the opium war.
China was slowly emerging as a
giant in tea production. The com-
mercial value of tea was gradually
proving its worth and sharp traders
like the Britishers were prudent
enough to catch the business line.
They threw their hats in the ring. 

Britain’s experiment with tea in
India started from the 1830s. The
British East India Company tried to
grow Chinese tea in India through
one Colonel Robert Kyd in 1780 at
Botanical Garden near Calcutta, but
that experiment failed. In 1823, a
Scottish soldier named Robert Bruce
first noticed tea plants in the wild
in Assam while he was a prisoner in
the hands of the Burmese near
Rongpur. He observed that a local
tribe named Singpho drank its
leaves after mixing in hot water. He
handed over a few plants to his
younger brother Charles Alexander
Bruce in 1824 to send to Botanical
Garden in Bengal and with that the
economic history of Assam was
changed forever. The plant was
researched and a new type of tea was
found. The official name of this new
tea was camellia sinensis or in sim-
ple words, Assam tea.

Though Darjeeling was a little
advanced in producing tea for
Britons (from 1834), Assam tea had
its own journey of victory. It con-
quered its takers in its own style and
taste from 1838. It landed at London
in 1839 and from 1867 it became the
first Indian crop to become com-
mercialised. Assam emerged as a
gold mine for the Brits for various
commercial reasons. While heavy
industrialisation was done in Bengal,
this part was taken seriously for
agricultural and natural resources.
Coal, tea, oil, and timber — all com-
mercial natural resources clicked
right with Assam and a vast geog-
raphy covering Dibrugarh, Shiv
Sagar, and Tinsukia became the tea
kingdom for British planters.

Unbelievable as it may sound, the
fact remains that today 55 per cent
of India’s tea is produced in Assam
from its 800 major and 42,000
minor tea estates spreading over
300000 hectares of land. Like many
other towns of Assam, today tea and
Dibrugarh are synonymous.  

A drive on NH37 and NH51
gives one a feeling that one is glid-
ing over a green sea touching the last
edge of the horizon. Nowhere in the
world, except a few places in south
China, can one see so many tea gar-
dens. Dibrugarh and Jorhat togeth-
er have developed a tea culture
which is unmatched in India. Here
tea is not just a crop, it is a part of
people’s life and culture. Tea is not
only taken as a steaming beverage,
but also consumed as toffee, pill,
cola and more. One should not be
shocked to see a billboard in the city
of Dibrugarh, the tea capital of India,
which reads: “Better to be deprived
of food for three days than tea for
one.” Nowhere in India is tea given
this level of dignity.

It is believed that the people of
Ahom dynasty, that ruled Assam for
more than 500 years, came from
Thailand in the 13th century and
first settled in Dibrugarh. If that is
what we find in ancient history, the
modern era gave Dibrugarh a new
look under the British. 

Apart from making it a tea hub,
they also made it an important rail-
way junction as soon as railway
tracks were laid in Assam. In 1882,
the first railway rolled from
Dibrugarh to Steamer Ghat, and in
December 1882, the first goods train
rolled from here. Soon on February
18, 1884, the first passenger train
with 400 Europeans and a few
Indians moved from here to a place
named Ledo. It was the time when
most of the easily accessible places
in Bombay, Bengal, and Madras
presidencies had no railway track.
This shows Dibrugarh’s paramount
importance in British India.

Even today, in the context of
Indian Railways, Dibrugarh occu-
pies a unique position. This is the
only non-capital city of India where
Rajdhani Express, which is meant
to connect the National Capital
with all State Capitals, terminates
and origins. Again, it this station
from where India’s longest cover-
ing train, Vivekananda Express,
starts to cover 4,278 km to reach
Kanyakumari. Dibrugarh is a mile-
stone in Indian Railways.

Assam’s first medical college was
also opened in Dibrugarh by Sir
John Benny White, a brigadier of
British Army, in 1900. Then known

as Benny White Medical School, it
was finally converted into a medical
college in 1938. The old building, in
the typical Assam roofed-hut-with-
a-tower style, still stands on the
campus as a heritage building along
with several modern buildings.

One side of the town is ruled by
the river bank of Brahmaputra,
which is 10 km wide here. The other
side of the city is ruled by the lush
green of tea gardens. In Dibrugarh,
tea gardens are everywhere. The rail-
way track, in the middle of the city,
touches the shadow of green. While
sitting on the window seat of a mov-
ing train, one can listen to vernac-
ular songs of melancholy sung by
the women working in tea gardens.
More than 200 years ago, when these
tea gardens were coming up, cheap
labour was supplied from Bengal,
Bihar, and Nepal. Till now, in the
songs and poetry of these humble
people, their sorrow and pain of
migration plays. In their music, their
exploitation at the hands of local
contractors is also voiced.

From every corner of

Dibrugarh, a tea garden peeps, and
in every garden, colonial footprints
still shine bright. One footprint is
following the ‘tea time’, which is dif-
ferent from the Indian Standard
Time (IST). Till now, all tea gardens
of Dibrugarh, like other gardens of
Assam, follow a time which is one
hour ahead of the IST. As sunlight
comes early in Assam, the working
time also starts and ends an hour
before the rest of India. This rule
was started by British planters many
years ago and is still in practice.

These tea gardens house sev-
eral British bungalows, once a
mark of pride of colonial rulers,
and a completely isolated world for
Indians. With change in times,
these unique British bungalows
have now been converted into
luxury holiday nests. Tea tourism
is a new stream that is rapidly
expanding in upper tea gardens of
Assam, Darjeeling, Sikkim, and
some places in the South. We
stayed in a heritage bungalow of a
former tea estate manager, where
nothing has changed except some

items on the menu card. The aura
of the Raj is palpable in these tea
gardens and that has made tea
tourism a new craze of our times.

Dibrugarh has not missed the
bus in this regard. Like any other
place in Assam, like Jorhat and
Tejpur, Dibrugarh also has its own
treasures of British Assam. The
Mancotta tea estate, which was
once owned and managed by the
Europeans, is now fully under
Indians. The new owner has not
allowed any change in the ambience
of the tea garden and its residen-
tial wooden bungalow of the man-
ager. This is a superbly decorated
wooden house surrounded by tea
gardens from all sides. Built on
stilts, the house is supported on
wooden logs with a purpose of pro-
tecting it from floods, tribal attack,
insects and wild animals, like ele-
phants and tigers. It is hard to
imagine that India’s oldest surviv-
ing paramilitary force, the Assam
Rifles, was formed in 1835 with 750
people to protect British tea
planters from tribals and animals!

The construction of this her-
itage house is unique and the inte-
riors offer visitors a glimpse of the
nostalgic time. The wooden floor,
fire place, baby piano, cane furniture
and a wall full of black and white
photos of old Assam clearly display
the rich past of the region. The engi-
neering marvel of this bungalow
executed by some Chinese design-
ers is that there is not a single iron
nail in the flooring. 

The garden-facing balcony
offers a 360 degree view of the ‘green
sea’ with an occasional viewing of
rare birds on the branches. The stairs
from the ground floor to the land-
ing of the first floor are decorated
with tribal dolls, whereas in the first
floor, a plethora of tribal musical
instruments of Assam and arms
used in various wars are displayed. 

Every room is well furnished
with thik or segun wood furniture
with heavy curtains on the windows.
The glass panes allow a lot of sun-
shine and unlimited view of the tea
gardens covered under the shadow
of majestic rain trees. The balcony

and the tea table zone are nearby and
both are blessed with sunshine till late
afternoon. The last British manager
staying in the excellent bungalow was
Duncan Hayes. From 1970, with its
handover to new management, the
bungalow was gradually converted
into a heritage place. Today, a stay in
this bungalow is open to public but
in limited numbers.

A stay in a tea garden is an ori-
entation to a lot of things. Apart
from living in dense solitude and
utter peace, the stay offers an insight
into how these leaves and buds are
converted into commercial crops,
providing subsistence to so many
people. In Mancotta tea garden, a
tour can be done by car or on horse-
back. Bird-watching and watching
people plucking tea leaves are com-
mon here. Over and above, the
magic of relaxing on the sunny bal-
cony with a cup of steaming tea and
overlooking the green horizon is
perhaps the biggest attraction of
Dibrugarh’s tea tourism.

No such unwinding is complete
without visiting a tea factory and
understanding its processing from
crude leave to packet CTC. Every
big tea garden of Assam is backed
with a self-sufficient tea factory. The
labour-intensive industry has also
adopted various mechanical
machines that finally produce the
best aromatic dust of the world.

Every tea factory proudly dis-
plays evolution in tea cultivation
and its gradual booming history in
India. Every factory is garnished
with various colonial artifacts and
furniture of that era. Even the tea
testing rooms are loaded with var-
ious books, journals, maps, trophy
of hunted animals in tea gardens,
newspaper cutting and testing
machines as old as 100 years. In a
nutshell, a visit to these tea facto-
ries transports one to a different era
that still shows how affectionately
our colonial rulers had taken the
business of tea. Their commercial
interest was above all, but there is
no doubt for that purpose they
invested their funds and best brains
that finally benefitted the large
geography and population of India
for several centuries.

Cities like Dibrugarh hold
many such heritage relics that
make them a magnet to attract peo-
ple from India and abroad. There
is no doubt that the legacy of tea is
best preserved here under modern
supervision, and in the coming
decades, future generations will
revel in its sinful magic. Dibrugarh
rightfully stands with a unique tes-
timony in its chest.
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