§ AS RENAISSANCE PROGRESSED |
ITALY, TERRA-COTTA WAS
ESTABLISHED AS AN
" ARCHITECTURAL AS WELL AS A
SCULPTURAL MATERIAL, USED
WITH CONSUMMATE SKILL BY

heritage

For those who love to explore unknown terracotta
temples, a simple drive of 38 km from Bishnupur
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town to Hadal-Narayanpur may become an
experience of a lifetime, writes SOMEN SENGUPTA

romn Lhe mid- 15th Century, the an
of baked soil tock its finest shape
om the walls of West Bengal tem
ples. Although terracatta temples
are often found in harkhand.
Bibar and Madhya Pradesh, most of them
are no match for what Is found in Bengal,
especially In the districts of Bankura,
Birbhum, Burdwan and Hooghly.

Bishoupur, a small town in Bankura, is
the moest Eamous among them and is aften
Treguented by tourists, thanks to its makch
Jess lerracolta temples buak during the King.
dam of Malla. While temples of Bishnuper
receive regular footfalls and the mternet is
full of #ts photographs and wrke-ups, some
equally outstanding terracotta temples ina
small village named Hadal-Narayanpur,
quite close to Bishnupar, stand in oblivien
with 0o focus and amost 2ero cugosity from
cammon people

For those who kove to explore unknown
terracotla temples, a simple drive of 38 kin
from Bishmupar town 1o this nondescript vil-

pe of Bengal may become an experience
ot lifetime.

This Is a twin village named Hadal and
Narayanpur, but s often referred 1o as
Hadad-Narayanpur for their physical prox-
imxy. Local folkdore says Narayanpur was
named after Narayaneshwar Shiva. Like
mwsany other places in Bengal, no historical
recond is avaalsble o trace the origins of this
place. Legend bas #t that one Muchiram
Ghaosh came from Neelpur village to the
royal court of Malla king Gopal Singh
between 1720 and 1752, and soon with his
ability became the « f huge land and
Later made his family’s fortune in the busi-
ness of indigo. The Bamily name was soon
changed to Mandal from Ghosh and the
family started funding construction of
temples, rasmancha and palaces in this vil

Tl 1850, Mondal &y members rich-
Iy comtribated m erecting temples with
amazing craftsmanship of terracotta panel,
and today after so many years, iy of those
are still burning beight after covrcoming gar-
gantuan negligence caused by man and
natuse,

At the fag end of prosperity, the zamin
dari of Mondads was divided among three
brothers, and each of them on the virtue of
inhertance today has his own treasure 1o
dasplay. Fach af them owns at least some
extraordinary temples with amazing terva-
cotta craftsmanship,

The first temph that comes in sight
belongs to ‘Chote taral” meaning the
voungest branch. [nside their residential
apartment, 3 small temple stands like a real
testimony of time when the artist excel
Sence of baked soil was at its pinnacle. The
35-ft magestic temple dedicated to Lord
Shiva is perhaps the only terracatta temple

of Bengal built in the shape of & church.
Unfortumately, no dedicatory slab is found
on the temple, thus the actual year of con
struction is not known, But family scarces
chaam it was built pearly | 70 years ago by ane
Baburam Mondal i the name of his son
Ganpa Govinda,

ulit i the naveatna style of typical
Bengal school of architecture, the temple
bolds nine pisacles and has three gates in
the front. The central anch panel that pre
vails just above the three gates is richly dec
oraled with lerracotla tikes describing evenls
from Hinde epics and mythelogy. One such
mind-blwmg example is the ane that shaws
Argn aiming at a fish above his head by fol-
lowing its reflectbon In a water pot at the
rayal court of Drapadh. This huge terracot-
ta tablet contains & big fish encirded by
members of the royal court while below it
Arjun is seen alamitg his arrow, concentrat-
ing on his gim. Armed men in royal dothes
surround him. No aother lerracotta temple
has such detailing of this episade of
Mahabharata, No deubt this s an exception-
al expression of ane of the mast impartant
events of the epic.

Just on st Tight (s another huge tablet
that depicts the rescue of Ram and Laxman
by Hamaman from the death chamber of
Mahiravan, the ltthe known son of Ravana.
This is a chear influence of Kniftibuaoki
Rereyean, a Bengali translation of Sanskrit
Ramayana where this episode is written in
vivid detasls,

Here, a buge Hanuman is seen carry-
Ing & throne on which Durga In
Mahishashurmardini posture stands while
Ram and Laxman rest on Hanuman's
shoulders. A dejected Mahiravan stands at
acomer with a ly weapon in his band
The epi says Mahiravan captured Ram and
Laxmian with a wish 1o sacrifice them 10
preasse Dungan, 0o doubd ina single tablet such
a huge story was cavered in the signature
style.

The third panel of central arch s the
mast inferesting as It s a fuston of mythol-
ogyand anepic. Divided in three pans the
upper most one is carved to show the royal
chamber of Ram, who i seated with his
queen and s accepling services of his con
sorts and servanis. The middle part is 3
retlection of a happy bouse where affection
ate parents Shiva and Parvati are seen hug-

ing their son Ganesh, who is also in a play-
tul mood. The bottom panel depicts
Kristimaleeta 1 detall

Comng oatt of the royal padace, on the
other side of the boundary, 2 25-f tall ruined
temple b seen. This is a gem in dust. This
badly \l;ulu{vd temple houses 5“““” ter
racolla panc ibing Vishnu

S 00 2 Tromt descr
in his anartasayun. Here he is served by his
wite Laxmi, while the Lond himsdf relaxes
on the snake bed. Also found is Bhashma an

TRAVELLOGISTICS

Hacka-Narayanpur is just 38 km from
Bisheapur town ol West Bangal,
which is well connecied by <l and
road from Kollot. Bishnupur is 156
km from Kokata

12 Sakes arcund two hours 1o reach
this \dlage Irom Beshmgpur (ran

Puruka Express and Rugashi Bangla
Express ane the best coveecting nars
frum Herwrah, and both o
peanision for AG thar car

Himsd cars are dso avalable from

Bstonpur

Al temples are weder prvate
owrership, so photography is subject
1o penmission

For an cernight stay at Sshrepur,
the best apsion is WBTDC tourist
guest lodge

You can bock onéne at

vowrm Witz govin. The lodge
provides AG rooms vith a restarant
and bar
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a bed of arrows. Then we see Ram stand
g on a charlot and next to him is
Jammuban. Both are aiming at 10-headed
Ravan, while their soldsers ane wrestling in
betwaoen

A completely dilapadated temple known
as Chawvis Kothrd stands pext 10 these two
temples. Legend bas it that when Maratha
Bargee invaded Bengal, a hage amount of
tressune was kepe hidden in this tensple,
However, it seems more 3 miyth than Bt

The brighte ‘f\‘nl of Hadal-Narayanpur
village 15 the temple of Radhadamodar, now
owned by the middle branch of the family.
If quality of perfection, sharpness and s
density in placement in case of terracotta art
is concerned, this 35-ft-tall pavratsa tem-
ple comwes on top by any standard. It can
challenge any woel d-Tamous terracotta tem-
phe found in Bishnupur or Ambika Kalna
This aso bas three central arch paneds in
fromt and #ts walls are embellished with
supreme quality terracotta artifacts.

At the time of trnslating, Rarsayana
from Sanskrit to Bengali, Krittibus Ofha
mserted the creatiwe story of Ram's warshlp-
ping of Durga at the ew of the great battle,
which later transformed into a common
theme in most of the terracotta temples built
in Bergaad No wonder that here in the mid
dle of the central arch panel, we find the
divine presence of Mahishashurmardini.

Here Durga appears as a wamor armed
with deadly weapems. She is fanked by Ram
and Ravana, who wape a war agalnst each
ather, Over her head, numerous soldlers are
fighting agamst each other, while on her left,
Ram comes down from his chariot and
stands with folded bands in front of hee.
Ravana in his majestic mood is posing asa
perfect royal King. The details are so vivid
that ane Gan see a monkey iously try
ing to snatch Ravana’s how. The best p
that the unknown craftmen wha built
these panels more than 150 years ago pave
oguial respect 10 Ram and Ravana in their
execution, Here Ravana s not a demon but
an equal power to Ram

1fyour captivated eves move to the beft,
there is i buge panel showing Visho rest
ing on the ﬁu.l of snakes, while his wile
Laxmi is at his service. In the coemer of that
panel, we find Krishna being dressed by a
wamen and a man,

The greatest artifact of this temple s an
left where Ram and Krshna are seen
merging 0 one body. With an arrow and
bow In twao hands and bolding a fate in
other, this figure Is a rare fermcotta compo-
sition. On the same tile, a dancing Lord
Chaitanya justifies the impact of his
Vaishrina cult movement among the Hinda
community of Bengal.

You need to walk « litthe 1o reach ras
mancha, a stage of playing Hali with God.
This befomgs to the eklest branch of the fam-
lly. Standing npext to the dilapidated royal
palace, this 1 7-tower, 40-ft massiw temple-
Ike structure Is one of the exceptional struc-
tures foand in this part l)"}‘t’lﬁ;ﬂ. The plinth
is nearly 5 (tand the structure bas eight cen-
trul arches aver every gate. The central arch
e hold plethors of terracolts describing
Mahishashurmsarding Dusga with ber fam
ily. Vishnw in @vntasarar, gaga laxmi, nsa
leela, Krishna, wedding of Lord Shiva and
many more, The figures are significantly
large and carved very casually. During msa
utsav, a big festival Is celebrated around this
rasmancha.

iphotography and archeology are your
PssSon, you can in no way ignore the royal
palace of Mondals, which is now in dilapi
ation. The majestic building has a dear
influence of European architecture, which
softly blends with traditional Indian style.
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Inside the palace complex, the eldest
branch of the family awns a few temples,
which are also decorated with terracotta
panels, A 30-ft-high five pinnacle
Radhadamoder temple buit in 1806 5 the
most prominent here. Now painted in
cheap pink colour, this temple has lost its
vintage touch.

Terracotla temples are not the anly
attraction of Hadal-Narayanpur. [n this vil-
¢, Bramhani temple has a unique deity.
This |.8-m-high Parvati image. also known
as Agnibbayabarin, made n the era of Pala
has no simiarity wih any of its contempo-
rary sculptuses,

None of the temples of Hadal-
Narayanpur lsave et been overtaken by the
Archealogical Survey of India and ane fre
quently visited by locals who worship here.
Needless 1o say this is deadly for any terra
cotta temple which has less longevity com-
pared to any sandstone temple, The State
Government has pever tried to develop this
place as @ supplementary attraction to

sshnupar nor has any serious academic
wark ever been undertaken to preserve it

If the local administration does not
watke up o, within a short span these tem
ples will be reduced to dust, axd with that
we will kill a piece of our pristine gloey. Wiall
history ever forgive us for this unpardon-
able crime?




