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Well, Annadurai had a
slight inclination for lit-
erature and had written

some short stories. He made
Karunanidhi, a school dropout
with cinema dreams in his eyes,
take up writing in a serious man-
ner. Karunanidhi penned stories
and dialogues for some Tamil
movies made on the Dravida
renaissance theme. The handsome
MGR was cast as a hero in most
of these movies, and Karunanidhi
wrote some of the powerful politi-
cal messages which he delivered
through the characters played by
MGR. Remember that 1950s saw
the flourishing of Tamil films,
which were an extension of the-
atres. Only very few people in
Tamil Nadu could get an exposure
to world cinema. Viewers believed
what they saw in films.
Karunanidhi and MGR became
household names, thanks to these
films. It was Annadurai who fore-
saw the potential of MGR as a
vote catcher and made him the
poster boy of the DMK.

The 1967 elections saw the
debacle of the Congress, which
had ruled Tamil Nadu till then.
Even the great Kamaraj was
uprooted in the Dravidian wind,
which blew all over Tamil Nadu.
The Congress had become a
monolithic structure by that
time and there were only very
few leaders like Kamaraj who
remained untainted of corrup-
tion, favouritism, and nepotism.
The only alternative for the peo-
ple was the untested and com-
paratively new DMK which they
elected to power. But by 1969,
Annadurai, the first non-
Congress CM, fell prey to cancer. 

The DMK was faced with 
a tough task of finding a suc-
cessor to Annadurai. Had 
one gone by the yardsticks of
seniority and experience, VR
Nedunchezhiyan should have
been the successor. But poster
boy MGR cast his lot with
Karunanidhi, whom he thought
would be more flexible and
pragmatic than the idealist
Nedunchezhiyan. Remember,
MGR had become a demigod
all over Tamil Nadu because 
of his image as the fighter
against evil forces, which he

portrayed in films. Those were
the days when MGR meant the
DMK and vice versa.  

Karunanidhi, who became the
CM in 1969, had only one mis-
sion in life — to consolidate his
position in the DMK and to pro-
mote his family members in the
party hierarchy. He succeeded in
sidelining MGR without the latter
knowing. When Karunanidhi
understood that he would not be
able to bring his sons Muthu
(born to Padmavathy,
Karunanidhi’s first wife) and
Stalin (son by Dayalu, the second
wife) into politics if MGR was
around, he decimated the influ-
ence of the latter in the party. But
the wily MGR had seen the writ-
ing on the wall and played his
cards effectively. Karunanidhi
expelled MGR from the primary
membership of the DMK, some-
thing which MGR wanted the for-
mer to do. It turned out to be an
action of political harakiri by
Karunanidhi. MGR became the
living martyr of Karunanidhi’s
greed for power.

“By that time Indira Gandhi,
the then Prime Minister, had felt
that Karunanidhi had become too
big for his shoes. The Congress
had been upstaged by the DMK
and there was no political future
for the party so long as
Karunanidhi was in power.
Hence, she made use of MGR to
tame Karunanidhi,” said Sam
Rajappa, veteran commentator,
who was a Tamil Nadu based
scribe during those tumultuous
days. Sam says Indira Gandhi
asked P Ramamoorthy, the polit
bureau member of the CPI(M), to
help and guide MGR to clip the
wings of Karunanidhi. “It was
Ramamoorthy who drafted the
memorandum submitted by
MGR to the then Governor KK
Shah listing the misdeeds of
Karunanidhi. When I asked MGR
the contents of the memorandum
while he was coming  out of the
Raj Bhavan, he laughed and told
me to ask Ramamoorthy as it was
he who had drafted it,” reminis-
cences Sam.    

The rest is history. MGR
launched the AIADMK and went
on to become the CM of Tamil
Nadu, sending Karunanidhi into

political wilderness for more than
a decade. This was recounted to
drive home the point that MGR
was no stranger to politics. “He
was not the one who lived in the
ivory tower of power politics.
MGR had baptism by fire in poli-
tics. Jayalalithaa, who succeeded
him in politics, was cut out for the
role. When MGR and Jayalalithaa
made an entry into politics, there
was a leadership vacuum in poli-
tics. There weren’t many chief
ministerial candidates those days.
And things have changed a lot
over the years. The new genera-
tion does not believe in ideology
or fire-spitting speeches. They
want results,” said Sundar Das, a
Chennai-based commentator,
who followed the political careers
of MGR and Jayalalithaa.

The truth is that Tamil Nadu
is ridden with problems. The State
is at war with all its neighbours
over water. Though the Dravidian
parties have been ruling the State
uninterrupted for the past five
decades, they have failed to
address the basic issue of drinking
water shortage in spite of the
influence they wielded at the
Centre. The DMK, which was the
crucial alliance partner in the
Congress-led UPA at the Centre,
was more interested in pocketing
money-spinning ministries than
in making the Union Government
resolve the eternal Cauvery River
water dispute with Karnataka.

There is leadership vacuum in

Tamil Nadu, which may help
Rajnikanth cause some ripples in
the State. The DMK is handi-
capped by the absence of a strate-
gist like Karunanidhi. The
AIADMK is disintegrating faster
than expected as the faction lead-
ers have declared an all out war
against each other. The Congress
has so many leaders but no cadre
to speak about. The party is at the
mercy of the DMK to piggy ride
into the orbit of power. The BJP
stays where it was 10 years ago.
Vijaykanth, whose DMDK bagged
10 per cent of the popular votes in
the first election it contested, is
fretting and fuming. The father-
son duo of Ramadoss and
Anbumani are on the lookout for
alliance partners who will help
the son to become the CM of
Tamil Nadu. Others are mere
sidekicks. These are the ground

realities in Tamil Nadu politics.
Besides Tamil Nadu, the only

other State which has seen a film
actor rising to the position of CM
is Andhra Pradesh. NT Rama Rao,
the matinee idol of Andhra
Pradesh, had sufficient reasons for
the launching of Telugu Desam.
NTR, as he was called popularly,
launched  the Telugu Desam to
exploit the sentiments of people in
Andhra Pradesh, who felt dis-
graced by the action of the then
Prime Minister Indira Gandhi,
who appointed five CMs in five
years, some sort of comic inter-
lude. NTR had decided to enter
social life once he turned 60. But
by 1982, when he was 59, AP was
in a state of turmoil as Gandhi
played havoc with the Congress
legislature party by firing CMs as
per her whims and fancies. This
came in handy for NTR, who also
had an aura of divinity around
him because of the mythological
characters he played in films.
Time was ripe in Andhra Pradesh
as the State till then had no strong
Opposition groups. The TDP was
the kind of outfit for which people
were waiting. NTR clicked well in
the State as the people voted him
to power in the Assembly
Elections held in 1984 and 1994.
He had three tumultuous terms as
CM between 1984 and 1995.

But NTR lacked the cunning-
ness and smartness of MGR to
survive in politics. Though he
did reasonably well in politics

without giving rise to any scams
and corruption charges, his own
family members upstaged him
following his 1993 marriage to
Lakshmi Parvathy. Basava
Tharagam, whom he had married
in 1942, passed away in 1985. To
escape the loneliness, he tied the
knot with Lakshmi. But his chil-
dren from his first wife
Tharagam did not take it kindly;
they plotted and executed a
palace coup, resulting in NTR
losing out to Chandrababu
Naidu, his son-in-law.

Though Rajkumar, the
Kannada matinee idol, was wooed
by leaders of many political par-
ties, the “emperor of acting” con-
fined his activities to propagating
the Kannada language. He was
wise enough to understand that
politics was not his cup of tea.
Sivaji Ganesan, who was
addressed by his fans as the pride
among actors (Nadigar
Thilakam), came a cropper when
he launched his political outfit.
Sivaji Ganesan was a more versa-
tile actor than MGR, his contem-
porary, and had performed a vari-
ety of roles in nearly 300 films.
Though he had a stint with the
DMK, Ganesan shifted his loyalty
to the Indian National Congress
following differences of opinion
with the DMK leadership. He was
nominated as a Rajya Sabha
member by Indira Gandhi. But
with the death of Gandhi in 1984,
his career in the Congress too
came to an end. Though he joined
the Janata Dal and later floated a
regional outfit, Tamilaga
Munnetra Munnani, his political
mission ended in a fiasco.

Why Ganesan’s political career
failed to take off while MGR had
the same Tamil people eating
from his hands is an interesting
question. “MGR cultivated a well-
planned image through his roles
in films. He was always a do-
gooder, saving damsels in distress
and protecting old people. The
characters he portrayed never
smoked or drank. But Ganesan
was acting for the sake of acting.
He was an accomplished actor,”
said GC Sekhar, veteran political
commentator, who has followed
the careers of both stars.

The question being asked is

whether more superstars from
other languages would switch
their roles from studio floors to
the hurly burly world of politics?
It is doubtful — MGR,
Jayalalithaa, and NTR succeeded.
But what about Vijayakant? What
about Chiranjeevi, the Telugu
actor who launched his own polit-
ical outfit, Praja Rajyam? Last
heard, he had merged Praja
Rajyam with the Congress and his
political career died a natural
death. Vijaya Shanthi, who made
many heads turn with her stun-
ning looks and created a sensation
in politics, failed when it came to
the war of nerves.

Rajnikanth may succeed since
Tamil people are waiting for a
leader with charisma to save them
from the present abyss they are in.
S Gurumurthy, Tamil Nadu’s lead-
ing political commentator and the
RSS ideologue, is of the view that
Rajnikanth could make a differ-
ence in Tamil Nadu politics. “He
is to be watched out for as he has
a bright future,” said Gurumurthy.

Late Cho Ramaswamy, the
cultural czar of Tamil Nadu, had
an important observation to make
when he addressed the customary
Tuglaq anniversary meeting in
January 2016, the last public
meeting he addressed before he
breathed his last in December
2016. Anbumani Ramadoss, one
of the main speakers, had said
that his dream of becoming the
CM would not materialise unless
he acted in some Tamil movies. “I
am sure Anbumani would never
succeed as a filmstar. He would be
a failure as an actor but I will not
tell the same about some of our
actors,” Cho replied to
Anbumani’s observation.

What is happening is that
Rajnikanth is slowly inching
towards the CM’s chair (if
Gurumurthy’s words are to be
believed), while Anbumani’s
dreams are fading into oblivion,
at least for the time being. A
statutory warning to those from
the film world who entertain
hopes of a successful career in
politics — “It is a wild and uncer-
tain terrain filled with unpre-
dictable hairpin curves and pot-
holes. Better be on your guards,
round the clock, every second.”

This heritage rich country is
unfortunate on one account.
Here the unlimited power of
imagination had given common
people the right to blend

mythology in every smallest piece of his-
tory, and from Kashmir to Kanyakumari,
every single archeological site is mingled
with that. Else how has a unique 1,200-
year-old temple town resting in the lap of
the breathtaking beauty of Himalayan vil-
lage Artola on the banks of two small
rivers, Nandini and Surabhi, preserved so
little information of its past?

It is sad that we have shown such lit-
tle interest in recording our pristine past
in an organised manner. Thus, in many
places, with the passing of time, we are
not only getting poor with our heritage
but gradually our golden history is
being diminished.

Just 38 km before Almora town from
Pithoragarh of Kumaon region of
Uttarakhand, a thousand years old temple
complex with more than 126 temples gives
us the testimony of India’s uniqueness.
Here, different people tell different versions
of legends and folklores about this out-
standing archaeological treasure, but there
is no one who can shed light on its actu-
al history. The tragedy of Jageshwar group
of temples, an ASI protected archeologi-
cal site, is that it has very little history in
store compared to the mythology and leg-
ends associated with it.

In first look, Jageshwar looks messy
yet marvelous. It is messy because in a
small complex, it houses more than 100
temples all built in Nagger school of archi-
tecture of North India with a strong influ-
ence of Buddhist hill temple in some tem-
ples. Once there were 400 temples in
Jageshwar of which 124 have somehow
survived in various clusters.

Through nearly 25 inscriptions on the
walls and pillars, mostly written in Sanskrit
and Bramhi script, it is learnt that these

temples were built between the 4th and
18th Century. It was initially funded by the
Gupta dynasty, but later kings from vari-
ous dynasties, like Chand, Ghand, Katyuri,
and Malla kept adding new temples in
Jageshwar, considering its massive poten-
tial of pilgrimage. The temple saga of
Jageshwar boomed from the 15th to 18th
Century when the Gurjara Pratihar
dynasty started funding the temple con-
struction. However, important temples
were built by Katyuri kings. The archae-
ology followed here is simple yet attractive.
All main temples have tall curvilinear spire,
shikhara, the central hall of the temple sur-
mounted by a stone crown named amala-
ka or a stone water pot named kalasa.

The biggest temple complex of
Jageshwar is dominated by many Shiva
temples, with various names all co-exist-
ing with other temples dedicated to Kalika,
Nava Durga, Laxmi, Surya etc. One tem-
ple is dedicated to Pushti Devi, the wife of
Ganesha. A temple dedicated to the wife
of Ganesha is indeed rare in India. Among
various names of Shiva, here temples are
dedicated to Kedareshwar, Maha
Mruttunjay, Baleshwar, Neelkantha and
many more. Sources confirm that once Adi
guru Shankaracharya visited this place
while on his journey to rejuvenate
Hinduism. A thousand years ago, this place
in the lap of Jataganga Valley was a
stopover for pilgrims going to Mansarovar.
Nestled in a deep forest of cedar and bush-
es of fern, this place is a charm.

While going to Kedarnath,
Shankaracharya found the Nagesh Shiva,
one of the Dwadash Shivalinga established
by Vishnu as mythology avows. Dwadash
means 12th and it is believed that there are
12 sacred places for Hindus in India where
these shivalingas are still worshipped.
Some of the dwadash shivalingas are in
Somnath temple in Gujarat, Kedarnath in
Uttarakhand, and Kashi Vishwanath in
Uttar Pradesh. From these three examples,

one can imagine at what herald a God-fear-
ing Hindu will place Jageshwar, which
houses nine such shivalingas. It is called
Nagara shivalinga or the ninth shivalinga
of Vishnu. With the sacred visit of
Shankaracharya, this place came under
focus. Shankaracharya stayed here to
rebuild a few temples. The story of Shiva
is written on every single stone of
Jageshwar. Though the ancient text

Prasadamandanam describes the place as
an abode of Shiva, the legend goes that he
came here to escape the cold of Kailash.

In keeping with this legend, on the first
day of Magha month of the Hindu calen-
dar, the stone Jyotirlinga of the temple is
bathed with ghee to keep Shiva warm from
the extreme cold of the Kumaon winter.
This is how heritage co-exists with legend
in Jageshwar. The main complex has two

big temples. One is known as Jageshwar
Mahadeva temple where we can find two
massive stone statues of armed sentinels
at the entrance called Nandi and Skandi.
This west-facing temple is always teeming
with pilgrims. An immortal flame burns
inside the sanctum sanctorum.

Here Shiva is worshiped as Balak
Shiva, the boy Shiva. One legend has it that
Shiva came here for penance and local

housewives were attracted to his divine
beauty. As they rushed to Shiva for his
proximity, their annoyed husbands fol-
lowed them. Seeing this messy affair, Shiva
took the form of a boy to avoid controver-
sy. Thus, till now the deity is known as Bal
Shiva or Tarun Jageshwar Shiva.

The oldest and perhaps the most
important temple of this group is called
Maha Mrinttunjay Shiva, which is east fac-
ing. The stone walls are curved with flo-
ral designs and human figures. Here, the
shivalinga has an eye-shaped opening
towards the devotees. As per
Skandhapuran and Linga Puran, this is the
temple from where Dwadash Jyotirlinga
was first worshiped by devotees. Chanting
of mahamruttunjay mantra inside this
temple is counted as one of the most sacred
desires of a devotee.

The complex houses a step well not
very deep. There is a parikrama path that
takes visitors around the complex touch-
ing all small and big shrines. The biggest
Shiva temple of Jageshwar is situated in a
separate and smaller complex with four
more temples. Here Shiva is named
Dandeshwar Shiva. The huge temple has
excellent stone carving on its walls but its
deity is not a carved rock.

Here a natural rock is worshiped as
shivalinga and that is again decorated by
another legend. This legend says that this
place was once known as Dwarkaban
where 18,000 rishis did penance. Their
wives, who were settled near villages,
complained to their husbands that in their
absence Shiva appears here incognito. On
their third attempt, Shiva was indeed cap-
tured by them and the women cursed
him. A repentant Shiva turned himself
into a solid piece of rock. If this is what
attracts God-fearing men to this temple,
there is another reason why a lover of his-
tory and archeology may come here. It is
the one linga with four heads and anoth-
er shivalinga with multiple figures embell-
ished on its outer surface starting from
bottom and moving in a spiral row.
Century-long vandalism has wreaked
havoc on this group of temples built in the
10th Century .Yet since 1999, the ASI had
started protecting these gems.

Another group of temples is known as
the Kubera. Locally, this temple is called
Dhanadesa, which is situated at the high-
est level along with smaller temples like
Chandika and Shiva. The Chandika tem-
ple enshrines an image of Durga
Ashtabhuja, while Kubera temple has an
eklinga image. A three-km trek up the hill
will take one to another dilapidated tem-
ple called Bridha Jageshwar, while Vinayak
Khetra temple stands hardly 200 m from
the main temple complex.

Most of the temples of Jageshwar are
badly damaged, with some left without a
deity and the ornamented wooden doors
stolen. Credit must be given to the ASI for
salvaging many statues and artifacts,
which are displayed in a museum near the
complex. The museum is a must visit to
complete the tryst with a glorious past.
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